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LIEUT. DAN, GODFREY. 











Tue subject of our portrait for this month 
comes of a musical family. His father before 
him was for 50 years identified with military. 
music, Charles Godfrey having retained the 
post of Bandmaster of the Coldstream Guards 
until the day of his death, which took place on 
December 12, 1863, at Vincent Square, West- 
minster. Mr. Charles Godfrey was at an early 
age appointed Musician in Ordinary to the 
King. He entered the band of the Coldstreams 
as a bassoon-player. His eldest son, Daniel, 
whose portrait faces these remarks, was born in 
1831. Educated at the Royal Academy of 
Music he became Bandmaster of the Grenadier 
Guards in 1856. Since that time his name 
has been practically a household word. Who 
does not know or has not heard: of the 
“Guards’”’ the ‘ Mabel,’” and. the “Hilda” 
waltzes? In 1872 he first took his band to the 
United States, where he was received with 
acclamation on every hand. Lieut. Dan. 
Godfrey is the first Bandmaster in the British 
Army who has received the honour of the Queen’s 
Commission. Only a few months ago Mr. 
Charles A. E. Harriss, the enterprising 
entrepreneur of Montreal, piloted Dan Godfrey’s 
magnificent military band across the continent, 
that being the very time the long-talked-of 
Anglo-American alliance seemed on the verge 
of becoming an established fact and the’ feeling 
of the American people in favour of England 
and all things English had reached boiling 
point in Canada as well as in the States. 
Indeed, since the visit to Canada in 1862 of 
the Heir Apparent, probably no public event 
has created such universal excitement in the 
Dominion and evoked throughout it enthusiasm 
so thorough and spontaneous as the invasion, as 
it was called there, of Lieutenant Dan. Godfrey 
and his musical battalion. His Excellency the 
Earl of Aberdeen, Governor-General of Canada, 
headed the list of over fifty influential patrons, 
and during Dan. Godfrey's visit, which lasted 
only eight weeks, no less than seventy concerts 
were given in Canada itself, and nine in the 
City of New York. The distance travelled by 
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Manitoba, was over 3,000 miles in a bee line, 
and the actual distance traversed by rail during 
the entire tour exceeded 15,000 miles. Between 
200,000 and 230,000 persons attended the 
concerts given in Canada, the largest audience 
being that which assembled in Toronto on 
June 26, and exceeded 21,000. During the 
tour Dan Godfrey received many tokens of 
appreciation, one which he values greatly being 
the gold medallion presented to him by the 
Mayor of Halifax on behalf of the citizens of 
that town. In the capacious City Hall in 
Montreal he was presented by the Mayor and 
Corporation of ‘the Metropolitan City of the 
Dominion ” with a silver medal, and in Toronto, 
Hamilton, and Guelph he also received from 
the respective Mayors, on behalf of the citizens 
of those towns, various objets d'art accompanied 
by addresses, while in New York City he was 
presented with another gold medal. Wherever 
and whenever it played, this English military 
band received an enormous ovation, and its 
conductor, covered with glory and presumably 
loaded with dollars, is now about to start on 
a fresh tour through America, this time, how- 
ever, in the United States only. The new tour, 
I understand, is to begin in New York, where 
‘the first of a series of ‘Sunday Concerts will 
be given on Sunday evening, October 23, at 
the Metropolitan ‘Opera House. Lieutenant 
Godfrey's: band is, I may add, to be assisted on 
this tour by several well-known soloists, among 
whom are the cream, so to speak, of retired 
mén from the principal bands of such famous 
regiments as’ the Coldstream Guards, Life 
Guards, Royal Horse Guards, Scots Greys, 
and ‘Grenadiers; and Mr. Charles A. E. 
Harriss is once more the moving spirit. 


CURRENT 





NOTES. 





Tue one hundred and seventy-fifth festival of 
the Three Choirs was inaugurated on Sunday, 
September 11, with a grand service in 
Gloucester Cathedral. Three new works 
specially written were produced on _ this 
occasion for the first time. All of them were 
contributed by organists of the Cathedral. 
A ‘“ Festival Overture” by Dr. Harford Lloyd 
was a melodious, musicianly and interesting 
composition, and the ‘ Magnificat’ and 
‘‘Nunc Dimittis” for soprano, bass, chorus, 
and orchestra by C. Lee Wiiliams was clever 
and effective in a somewhat severe style. Both 
the above named gentlemen were formerly 





the company in one direction alone, namely, 
ftom Halifax in Nova Scotia to Brandon in 





organists of Gloucester Cathedral, and the 
present organist, Mr. H. Herbert Brewer, 
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furnished the third novelty in the shape of a 
fine and scholarly setting of the 98th Psalm, 
‘*O Sing unto the Lord a new song.” It is, of 
course, very difficult in these days to sing a 
new song; none the less Mr. Brewer's cantata 
was fairly original and contained some excellent 
part-writing. Great credit must be given to 
the band which played splendidly. Monday, 
the 12th, was devoted to rehearsals, and on 
Tuesday, the 13th, “‘ Elijah’ was performed in 
the morning with Mesdames Albani and 
Ravogli and MM. Ben Davies and Watkin 
Mills as principals. 
* 

Tue concluding day was as usual devoted to 
the ‘ Messiah,” when Miss Agnes Nicholls 
supplemented Madame Albani as soprano 
soloist, Misses Hilda Wilson and Jessie King 
were the principal contralti, and Messrs. Ben 
Davies and Watkin Mills the tenor and bass 
respectively. Cordial praise is due to Miss 
Nicholls for her rendering of ‘‘ How beautiful 
are the feet”; this young lady appeared for the 
first time as a festival soloist. She won golden 
opinions. The choir appeared to sing with the 
same freshness at the end of a somewhat 
exhausting week as at the beginning. Their 
performance was brilliant throughout. The 
attendance at the ‘‘ Messiah’ numbered 3,286, 
which was a falling off of 400 as against the 
corresponding day in 1895. Against this must 
be set the attendance for the entire Festival, 
which this year was 14,367, as opposed to 
14,145 three years ago. 

* 


*k 
‘*Littte Miss Nosopy,” described as a 
‘‘ musical comedy,” was produced on Septem- 


ber 14 at the Lyric Theatre, London, This 
piece is written by Mr. H. Graham and 
composed by Mr. Arthur E. Godfrey, the son 
of Lieut. Dan. Godfrey, whose portrait will be 
found opposite our first page. ‘ Little Miss 
Nobody ” is practically a comic opera, in the 
sense that it comprises some 25 musical 
numbers, which are interpolated with more or 
less skill and judgment amongst the spoken 
passages. We have no hesitation in ascribing 
the first night’s success to the efforts of the 
composer whose score was supplemented by 
several songs from the facile pen of Mr. Landon 
Ronald, the conductor of the orchestra. It 
may not generally be known that Mr. Ronald 
is the son of the Mr. Russell whose ‘‘ Cheer 
Boys, Cheer!” and other popular songs are 
familiar wherever the English language is 
spoken. 
+ * 

Tue plot of ‘* Little Miss Nobody”’ involves 
a fairly ingenious imbroglio—if one can be pre- 
vailed upon to accept its inherent improbability. 
That a ‘‘ Something in the City ” and a troupe 
of Music-hall “ artistes ” should for an instz 
find it possible to masquerade as an Egat 
his family ina highland castle involves# 
strain upon the imagination. But 





once swallowed—and it is gilded with charming 
music—everything goes most easily, and the 
complications which ensue, owing to the con- 
fusion between the City man (Christopher 
Potter) and the real Lord Cripplegate are very 
amusingly worked out. Indeed, the piece 
improves in interest as it proceeds, and the 
second act is better than the first. There are 
only two acts, as in Gilbert and Sullivan’s 
earlier successes. 
* * 
* 

Miss Kate CuTLer has here a rather 
thankless part. She is not called upon to be 
‘‘showy,” nor has she any great opportunity 
of ‘‘ bringing down the house.” Nevertheless 
she proves herself as heretofore to be a con- 
summate artist, and the quiet pathos of her 
impersonation stands in strong relief against 
the background of her generally “low comedy ” 
surroundings. Her song in the first act, 
‘Cupid, the naughty little lad,” was rendered 
quite touching by her admirable delivery of it, 
and throughout she.was a model of refinement 
in the interpretation of a somewhat difficult 
vole. One of the peculiarities of this production 
is that no very distinguished singer is numbered 
in the cast. Most of the characters, however, 
sing what they have to sing with fair proficiency, 
the fact being that the company is rather a 
good “all round” one than a réunion of 
vocalists. The music is largely of the music- 
hall order, ‘‘ patter songs”’ and the like being 
prevalent. Of this kind are “‘ The Motion of 
the Hand,” ‘‘ Bread and Butter Girls,” ‘‘ Eye- 
openers,” ‘‘ The Home-made Military Band ” 
(this redeemed by some originality in the 
scoring) and others. 

TurnincG to the best side of the music we 
must honestly confess our admiration for 
certain important numbers, such as_ the 
gavotte, ‘‘ White Heather” (by Mr. Landon 
Ronald), in the second act, the sextet ‘‘ Mad 
as a Hatter,” ‘“‘The Legend of the Castle 
Spectre,” and “ Puff, Puff” (in the first act). 
The three last-named are by Mr. Godfrey, and 
“Puff, Puff,” though to our thinking undesirable 
as regards the words, forms a peg upon which 
to hang some of the prettiest music we have 
lately heard. By accident or design the dual 
Earls of Cripplegate present a most striking 
likeness to Sir Edward Clarke. 

* * 
*k 

‘Tue Danpy Firtu,” now running at the 
Duke of York’s Theatre, is another ‘“ musical 
comedy ” which is in this case described as an 
‘English Military Comic Opera.” The words 
are by that experienced writer Mr. George R. 
Sims, and the music has been composed by the 
conductor of this house, Mr. Clarence C, Corti. 
The plot is ingenious enough, and the military 
uniforms, which appear to be thoroughly accu- 

ate in every detail, lend a cheerful and 
~duresque colouring to a story of the present 
The Ball-Room scene in the second act 
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is very brilliant. Throughout Mr. G. R. Sim’s 
knowledge of the world stands him in good 
stead, and his large acquaintance with every 
class of society prevents his falling into any of 
those mistakes which are too often rife in plays 
or novels written by people who attempt to 
pourtray phases of life with which they are but 
slenderly, if at all, acquainted. Mr. Harry 
Cole, as Sergeant-Major Milligan, gives an 
amusing study; Mr, Scott Russell, as Dick 
Darvill, makes a fine, upstanding hero ; Colonel 
Slasherton, a bit of a martinet, is ably repre- 
sented by Mr. Cecil Morton York ; his elderly 
sister is capitally played by Miss Ada Murray; 
and the heroine, Kate Lorrimer, finds a 
sympathetic and gracious exponent in Miss 
Ruth Davenport. 


ok 

THE performance is wonderfully ‘ round” 
and complete; the music is unpretentious, but 
withal sound and melodious. All the songs are 
distinctly germane and proper to the situations, 
and the action is never unduly delayed by their 
introduction. Indeed in this little production 
the music-hall element is refreshingly subordi- 
nate, and the song ‘‘ Tommy’s Tournament” 
(encored nightly) is a splendid example of a 
stirring and quasi-patriotic song without a 
trace of vulgarity in music or words. The 
latter might have been written by Rudyard 
Kipling or Conan Doyle, so full are they of 
life and “‘ go.” Mr. Corri’s music is admirable, 
and in most acceptable contrast to such strains 
as those to the successful song ‘“ Tommy 
Atkins ” which always make us shudder (when 
performed as written). 

* 


* 
WE regret to record the death of Mr. Ludwig 
Norman-Neruda—Lady Hallé’s eldest son— 
who was last month killed by an accident while 


in the Dolomites. He was exceedingly fond of 
mountaineering, which was with him as much 
a passion as trout-fishing or duck-shooting is 
with some men. He was a very shrewd judge 
of music and musicians, though he performed 
upon no instrument. He studied painting, in 
which art he might have made a name had he 
not been thus untimely cut off. For the last 
few years he lived at Asolo, near Florence, the 
home, as it may be remembered, of the late 
Mr. Browning. Lady Hallé, who compara- 
tively recently lost her husband, deserves and 
will receive the utmost sympathy in her new 
bereavement. Alluding to Lady Hallé as the 
pioneer of lady violinists, The Daily Mail says: 
“She was the first lady who refuted (sic) the 
charge of indelicacy which was made against 
the fact (sic) of a woman playing the violin. 
It seems to us ridiculous, but it is a matter of 
history (what is?), and as sure a verity as the 
horse-hair sofa, and the glass-cased wax fruit.” 
Many young ladies now play the violoncello. 

t seems to us ridiculous, but it is as sure a 
verity as that a beneficent Providence created 
little apples, 





THE following novelties will be performed at 
the Leeds Triennial Festival, at the Town Hall, 
on October 5, 6, 7, and 8 :— 

‘* Caractacus”’ (Cantata) 

** Music ”’ (Ode) .. ve 

‘* Moorish Symphony” .. 

“* A Song of Redemption ” 

‘*Ode to the Passions’ .. 

‘* The Birth of Venus” Gabriel Fauré. 

‘“*Te Deum” ee oi «+ Villiers Stanford. 
Professor Stanford’s ‘‘ Te Deum” is dedicated 
to the Queen of England. 

*  * 


Edgar Elgar. 
Otto Goldschmidt. 
Humperdinck. 
Alan Gray. 
Frederic Cowen. 


Dr. RicuTer will open a brief series of 
concerts at the Queen’s Hall, London, on 
October 17. During the course he will conduct 
Rimsky-Korsakoff’s Suite ‘‘ Scheherazade,” 
which, however, Mr. Henry J. Wood has 
already introduced to Londoners. 


THE new opera house at Stockholm has 
taken seven years to build, and has cost 
between five and six million kroners. By a 
system of lottery this sum has been paid off, 
and the building has now become the property 
of the State. So that Stockholm with its 
population of 275,000 inhabitants possesses 
to-day a State opera house of the most perfect 
description, while London, the population of 
which is nearly as great as that of Sweden and 
Norway put together, has absolutely nothing 
of the kind, and is, indeed, entirely dependent 
on private enterprise for any opera at all! 


OF course nothing of this kind would find a 
moment's acceptance in England. Lottery 
forsooth! Is not somebody, whose name we 
forget, very active with an Anti-Gambling 
league? What to an English Government 
does such rubbish as Music matter? No. 
We are too much occupied in capitulating to 
Russia, to France, to the Boers, to anyone in 
fact who will kick us hard enough, to have 
time to trouble ourselves with such trifles. 
Besides, are we not engaged in the partial 
muzzling of dogs, in entailing life-long misery 
cn unborn generations by the abrogation of the 
C. D. Acts, and in the dissemination of Small 
Pox in order to oblige a handful of con- 


scientiously scrupulous Canaille ? 
* 


* 
os 


Ir appears to us that, by the new lights, a 
flaming injustice is daily being done to the 
pauper applicants for admission to our Work- 
houses. To the “casual” the obligatory, or 
indeed, any bath is a torture. It is a mon- 
strous thing, now that our better feelings 
have been once aroused, to compulsorily bathe 
those who have deeply-rooted conscientious 
objections to the use of soap and water. 

* ok 
2 

Tue revival of “The Sorcerer” and “ Trial 
by Jury” at the Savoy will be welcomed by 
most play-goers. Itis true that not a single 
performer in the original cast appears in the 
revivals, but what of that? The music is the 
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same, and Mr. Gilbert’s exquisitely witty lines 
require a lot of spoiling, if entirely spoiled 
they could ever be. Still, we have known 
actors and actresses do marvels for an author 
in this direction. Mr. Walter Passmore is the 
John Wellington Wells in ‘ The Sorcerer” 
and the Usher in “ Trial by Jury.” In both 
impersonations he acquits himself to admira- 
tion, and Miss Ruth Vincent as Aline, though 
suffering from nervousness on the first night, 
will make her mark as usual. Mr. H. A. 
Lytton takes Mr. Rutland Barrington’s place 
as the Vicar in * The Sorcerer,” and occupies 
it very well. As the judge in “ Trial by Jury” 
he is first rate, and so is the “ plaintiff,’’ Miss 
Isabel Jay, who takes the part originally played 
by Miss Nellie Bromley. Mr. Frangois Cellier 
conducts as heretofore with supreme tact and 
success. : ; 
* * 

But for some reason or another the Gilbert 
and Sullivan combination seems to have lost 
to a great extent the hold which it used to 
have on the public. Gilbert and Sullivan 
*‘ coupled,”’ as the racing people say, had a 
lengthy innings. But the popular taste is ever 
shifting, and signs are not wanting to show 
that this particular form of entertainment is a 
thing of the past. Each revival brings fresh 
disappointment ; the pieces which used to run 
for a year have, on resurrection, been hardly 
good for months; and it may be that what is 
wanted is a fresh departure, one as novel as 
was ‘‘ The Sorcerer” on its first production. 
But what changes have we seen! Gilbert and 
Sullivan made an earnest and welcomed protest 
against the Farniesque form of opera comique, 
which nobody could make head or tail of, and 
of which the metrical numbers could not stand 
the cold light of day, much less serious 
criticism. Since that epoch every stage pro- 
duction has been more or less polished up; 
managers dare no longer neglect the words, 
and so much is this the case that not un- 
commonly two persons are engaged to furnish 
the spoken dialogue, while a third is brought 
in to supply the so-called “lyrics.” All this is 
the direct result of the Gilbert-Sullivan com- 
bination, which has shown inferior writers how 
much they lack, and has acted as a stimulus to 
better endeavour. All honour then to the 
distinguished men who practically inaugurated 
a new and better theatrical era, even though 
the successive revivals of their charming works 
may prove less remunerative than might have 
been anticipated. 

* 

Tue Royal Choral Society’s twenty-eighth 
session will commence on Thursday, November 
10, at the Albert Hall, when Madame Ella 
Russell, Miss Giuglia Ravogli, Mr. Edward 
Lloyd, and Mr. Santley will take part in 
‘ Elijah.” On December 8, Beethoven's 
‘*Choral” Symphony and Mendelssohn’s 
‘Hymn of Praise” will be given. ‘The 
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Messiah ”’ follows on January 2, 1899. ‘Israel 
in Egypt” will be performed on January 26, 
and “ The Redemption ’’ (Gounod) on Ash- 
Wednesday. On March g Wagner will be 
honoured, the programme being composed of 
‘* The Holy Supper of the Apostles ” (from the 
first act of ‘ Parsifal’’), and the entire third 
act of “ Tannhiuser.” ‘The Messiah” will 
be repeated on Good Friday, and on April 20 
Mr. Edward Elgar’s Cantata ‘‘ Caractacus,” 
composed for the present Leeds Festival, 
together with Beethoven’s ‘‘ Ruins of Athens” 
will bring the season to a conclusion. 
* * 
* 

THe new Chairman of the Westminster 
Orchestral Society is Sir John Wolfe-Barry, 
K.C.B., F.R.S. He.is distinctly the right man 
in the right place, and both as a talented 
amateur and a distinguished public official he 
will doubtless prove of exceptional value to 
this Society, which is, probably, the best 
amateur orchestral organization in the 
kingdom. 

* A * 

M. Emit Saver, who has been appointed 
Court Pianist to King Albert of Saxony, has 
contracted for 40 appearances in the United 
States, 20 of these to be orchestral concerts. 
He opens in New York on January Io, 1899.— 
Herr Dopnanyi, an Hungarian pianist, hitherto 
unknown in London, will appear at the Richter 
Concert of October 24, and play Beethoven’s 


G major Concerto. 
* 


ok 

Tuat admirable weekly, The Musical News, 
devoted its leading article on September 24 to 
the discussion of “‘ Our declining manufactures,” 
and in its course adduced the following un- 
palatable facts as regards the British trade in 
musical instruments, mainly pianos : 

“The figures show a double leakage. 
Exports are decreasing, imports are growing. 
In 1879 the imports of foreign and colonial 
instruments were £564,000; last year they rose 
to £1,183,439. The total exports of British 
musical instruments to all parts were £185,932; 
or roughly £1,000,000 less than the imports!” 

* x 

MEANWHILE it is satisfactory to learn from 
the same sdurce that our exports to France 
have risen, and that our exports to the United 
States of America have nearly doubled. Even 
then they only amounted to some 40,000 
dollars. Our contemporary considers the 
present condition serious ‘“ because the figures 
indicate that our true esthetic development has 
not proceeded at the same pace as the nominal 
spread of musical culture among us as repreé- 
sented by School-board Examination, and 
other statistics. The cheap piano, if it is at 
the same time nasty, absolutely hinders instead 
of helping the growth of good taste in our midst, 
and in so far as our own better-class manu- 
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facturers make no provision for supplying this 

kind of demand, our declining trade is a cause 

for congratulation rather than the reverse, 

except from the mere monetary point of view.” 
* 

It may be taken for granted that there are 
more new or fairly new foreign pianos in the 
British Isles than native made ones. We take 
imported goods because they are cheaper, and 
we find a difficulty in placing our manufactures 
abroad because they areexpensive. The London 
and Provincial Tvades Review says on this head: 
‘‘ For one thing hostile tariffs keep us out, and 
for another, the British Workman takes very 
good care that we cannot compete with the 
more cheaply made goods of the Continent.” 

ES * 


Very well then ; the thing is in a nutshell. 
If one wants a piano one buys the best one can 
get for the money at one’s command. Unless 
you are comparatively rich you cannot procure 
a good English piano. But German pianos are 
cheap. After all, for those who know how to 
use them, the essential is that pianos should be 
in tune, and we have often played on expensive 
English instruments which made us shudder. 
In the old days every country tradesman used 
to have a gim-crack English piano in the 
parlour behind the shop, upon which his 
daughters took lessons at eighteen pence an 
hour from some local “professor.” By this 
time many of the wires have been broken, and 
several of the keys don’t speak, or, if they do, 
remain down after being struck. ‘ Ma” and 
the girls at last revolt, and in all those back 
parlours you will to-day find German pianos 
which are excellent value, and as a rule too good 
for those who perform upon them. 

+ 1 


‘ 
WE are surprised that our Musical News 
should, in this connection, say that “the 


cheap piano if it is at the same time 
nasty, absolutely hinders the growth of 
good taste.” Surely it is better to have a 
cheap German piano than a bad English 
one—especially since, as our contemporary 
adds, ‘‘ our own better-class manufacturers 
make no provision for supplying this class of 
demand,” é.¢., the cheaper class. After all, 
what nonsense it is to talk about the ‘‘ growth 
of good taste” when one knows perfectly well 
that five-sixths of the girls and women in and 
out of tradesmen’s back shops only strum 
horrible waltzes with wooden fingers! It 
would be the same whether they had a Collard, 
a Steinway, or a spavined concern with green 
silk facings. Of course in the interests of real 
music, if they are to be regarded, three-quarters 
of the people who offer to play the piano ought 
to have their hands cut off. 

ig ae 


s 
Ne 


NEVERTHELESS it is pleasing to find that 
some foreigners, Germans, Frenchmen, and 
Americans, are still taking our pianos and 
even more freely than heretofore. We should 





have thought that the British workman would 
have ere this put such a possibility out of the 
question. Evidently the artificers in the piano 
trade are less go-ahead (or go-astern) than 
their colleagues in other branches. After all, 
English workmanship is always sound and 
solid. 
* * * 

In spite of the percentage deducted from 
their fees in order to cover the cost of the new 
wing of the Guildhall School of Music, the 
professors of this establishment did fairly well 
during last year. Six professors received over 
£600, five over £500, twelve over £400, fifteen 
over £300, twelve over £200, nineteen over 
£100, and forty-two under £100. The number 
of students averages 3,650 annually. Such a 
yearly influx of talent into the ranks of the 
musical profession might be thought to tend 
towards its being overcrowded. But we are 
assured that there is no ground for appre- 
hension, since a large proportion of the students 
never contemplate entering the profession, and 
merely design to qualify themselves as capable 
amateurs. If this be so we are laying the 
foundations for finely critical and discerning 
audiences in the future. 

* a 

Proressor STANFoRD’s buoyant and musi- 
cianly opera, ‘‘ Shamus O’Brien,” is to be per- 
formed at the Stadt Theatre, Breslau, during 
the coming winter. Professor Stanford has 
just completed a new comic opera in two acts 
on an English subject. The “book” is by 
Messrs. B. C. Stevenson and G. H. Jessop. 
It will be remembered.that Mr. Stevenson 
was the librettist of the phenomenally successful 
‘“‘ Dorothy,” composed by the late Mr. Alfred 
Cellier, and he has long been favourably known 
as the adapter of ‘ Peril,” “ Impulse,” and 
other plays, in which his nice handling of the 
English language proved a main factor in their 
success. 

* * 

M. ApoLpHE SAMUEL, director of the Ghent 
Conservatoire has died, aged 76. He was the 
composer of numerous operas, cantatas and 
other works, chief among which was his 
oratorio “ Christus.” | . 

* 

In the course of an extremely able article on 
‘“‘Musical Taste” The Musical Standard prints 
these luminous words: “ For the formation of 
taste there is no one to equal Bach. He is the 
Alpha and Omega of all that is correct, 
beautiful, and majestic in art, and pupils, no 
matter how young, cannot be too quickly in- 
troduced to his music. Bach should be a daily 
study in the lives of all musicians, and they 
will find that, no matter how dry or uninteresting 
in early years he seems to them, in later years 
he will grow on them until he becomes the joy 
and delight of their whole musical existence.” 
These are the words of truth and soberness, 
and the writer proceeds as finely: “ Bach fits 
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one for everything—for the form of Palestrina, 
the majesty of Handel, the philosophy of 
Beethoven, the mysticism of Schumann, the 
soulfulness of Chopin, the romanticism of 
Mendelssohn, and the polyphonic grandeur of 
Wagner.” The Musical Standard here embodies 
thoughts which have always been our own; 
we should like to have given them utterance, 


— we could not have expressed them so 
well, 





*k 

SicNor Mascacni’s new opera “Iris” is 
written about a Japanese subject, and will be 
produced at the Costanzi Theatre, Rome, on 
Tuesday evening, November 8. The com- 
poser says: ‘* The plot of the opera as it will 
definitely stand is the following: Iris is a 
young maiden who dwells with her blind 
father, when, in the first act, she is carried off 
by the leader of a party of travelling mounte- 
banks. Osaka, the abductor, is a brutal man, 
and, tiring of her after a time, he forces her 
to enter a Japanese ‘green house.’ The second 
act reveals her in this abode. By accident her 
blind father enters the house. He recognises 
his daughter by her voice. He imagines that 
she has fled from him to enter this disgraceful 
place. He accordingly curses her and casts 
mud at her. In the third act, Iris, broken- 
hearted and in despair, throws herself from 
the window. She does not die on the spot, 
but in her agony relates her grievous and 
unmerited fate. I may frankly say that I 
consider this my finest effort and greatest 
production.” 

*_* 

THE Musical Times for October presents its 
readers with an admirable portrait of Mr. 
Edward Dannreuther, not so superexcellent, 
perhaps, as our own portrait of Madame 
Héglon in last month’s Lute, but still very 
creditable to an old-fashioned paper. Mr. 
Dannreuther was born at Strassburg in 1844. 
He has been a naturalised Englishman for the 
last 30 years. He made his first appearance 
as a pianist at the Crystal Palace Saturday 
Concert of April 11, 1863. His intimate 
association with Wagner is a matter of history. 
It was at his house in Orme Square that the 
Master stayed when he came to London in 
1877. Mr. Frederick Dawson, whose portrait 
recently appeared in this paper, is one of Mr. 
Dannreuther’s many distinguished pupils. 

Our sympathies are entirely with the pro- 
prietors of and visitors to the Edzell Hotel 
(near Brechin, Forfar), who desire to silence 
the chimes of the Inglis Memorial Hall. It is 
a monstrous thing that people’s rest should be 
broken every quarter of an hour by mechanical 
and exasperating iterations of elementary 
phrases. It seems that the County Council, 
when applied to, declined to interfere on the 
ground that sick people who were unable to 
sleep were amused by hearing the bells! Our 








experience of sick people would tend to the 
conclusion that nothing annoys them so much 
as any unnecessary noise, especially at night. 
And while we are on the subject we will deliver 
our mind. 

Tue practice of ringing bells, has, at any 
rate in towns, quite outgrown its usefulness. 
No human being was ever in London, in 
Liverpool, or in Manchester attracted to a 
place of worship by the ringing of bells during 
the last 30 years. And yet almost every little 
dissenting chapel in the kingdom, has its absurd 
little belfry, and constitutes itself a supple- 
mentary nuisance to the Parish Church. So 
barbarous is the practice of ringing bells before 
the service, that it can only be likened to the 
custom of mountebanks at a fair who beat 
drums, sound gongs, &c., outside their booths, 
in order to attract (?) people into their shows. 
If a man wants to go to church he goes, and 
he would not otherwise go, even if salvos 
of artillery were to be fired from the porch. 
But when it comes to keeping people awake at 
night by chimes, recurring every quarter of an 
hour, the thing assumes a tragic shape, and a 
real torture is induced, as, in the first place, 
bells are nearly always more or less out of tune, 
or soon become so. In towns to reside near a 
church involves a severe trial upon the con- 
stitution until kindly nature has allowed the 
ear to become callous. Certain houses in 
London would never be let at all if the lessees 
could realise what was in store for them 
before they signed the lease. What with the 
chanticleer in the mews at the back, the yelping 
of curs, plus the church chimes, life in some 
corners is at first not worth living, and only 
custom can deaden the nerves. A hotel, how- 
ever, with its ever shifting inhabitants, such 
as that at Edzell, has a very real and crying 
grievance. 








MORALS FOR MUSICIANS. 


No. 20. CHURCH AND STATE. 

A caNbIDATE for the post of organist at a 
certain Cathedral presented himself in the 
Chapter House, before the Sub-Dean, the 
Precentor—and a few others. 

** Will yot' take a seat?’ somebody kindly 
enquired. 

“ Willingly,” replied the organist, “I will 
take anything, except (and here he bowed 
politely and at large) a liberty!” 

The Sub-Dean coughed slightly before he 
enquired: ‘Have you any conscientious 
objection to the Confessional ? ” 

‘On thecontrary,” said the organist blandly, 
“T love it.” 

The Precentor blew his nose. 

‘*Would you be prepared to play an 
Offertoive by Gounod?” he asked with a fine 
affectation of indifference as to the reply. 
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“Certainly; but I should prefer to render 
one of Bach’s fugues at the conclusion of the 
Service.” 

“Could you let us have one of Moody and 
Sankey’s hymns occasionally?’ queried an 
Evangelical Canon. 

‘‘Humph!”’ said the organist. 

“T mean something stirring like ‘ Souls of 
Men why will ye Scatter’;’’ continued the 
Canon. 

‘‘ Unquestionably,” said the organist, ‘if 
the Chapter wish it, and if you, Sir, will 
translate the hymn from American into English, 
or, at least tell me what it is that the Souls of 
Men appear to insist on scattering.” 

‘¢ That will do,” said the Sub-Dean, and he 
added, being a gentleman by birth: ‘“ We are 
much obliged to you for coming to us to-day.” 

The following morning the organist received 
a letter in which he was informed that his 
candidature could not be entertained as he 
(the candidate) appeared to be a Jesuit ! 


Mora. 


The State of the Church organist is the 
status quo. 





GUILD OF CHURCH MUSICIANS. 


RE-ORGANIZATION FuND. 


Previously acknowledged ... 

W. T. Sheers, F.G.C.M. ... nee 

| a “ ae oa I 
. Smith-Lyte 


£50 is required, and the Warden would feel 
grateful to Members who have not yet sub- 
scribed, or others interested in the welfare of 
the G.C.M., if they would kindly send their 
donations as early as possible. 


Tue “ Lute.” 
New Annual Subscribers. 
T. D. Edwards, Esq., of Pontypridd. 
John Bishop, Esq., F.G.C.M., of Glastonbury. 
New Guitp MEMBER. 

The Rev. Theodore E. Dowling, Chaplain 
of Christ Church (Crimean Memorial Church) 
Constantinople, Turkey. 

PREFERMENT. 

The Rev. Dr. W. D. Springett, F.G.C.M., 
Patron of the Guild of Church Musicians, 
Rector of West Tarring, Worthing, Vicar of 
St. Matthew’s, Brixton. Patron, His Grace 
the Archbishop of Canterbury. 


GuiLp TEeacHING DEPARTMENT. 
(1.) Clerical Course :—Comprising instruc- 
tion in Intoning Cathedral Service or High 
Celebration, Voice Production. 





(2.) Harmony, Counterpoint, 
Fugue, &c. 
(3-) Organ and Pianoforte Playing, Solo 
Singing. 
Candidates may be prepared for the Guild 
Diplomas and University Degrees in Music. 
Professors :—Dr. J. H. Lewis. 
Dr. George Prior. 
Dr. J. M. Bentley. 
Fees.—From Two to Three Guineas a Term. 
For further particulars apply to Dr. Lewis, 
“ Silvermead,” Twickenham, S.W. 


Canon and 


LECTURE. 

‘“* The Organists of Westminster,” October 6, 
at 3 p.m., by Dr. J. M. Bentley, Mus. Doc. 
Cantab., F.R.A.M., F.G.C.M. Admission free 
to members and their friends. An early appli- 
cation for tickets should be made. 


ANNUAL FEsTIVAL SERVICE. 

At a meeting of the Church Guilds’ Union 
on September 22, Major G. E. Wyndham 
Malet in the chair, Dr. J. H. Lewis (Member 
of the Council), representing the Guild of 
Church Musicians, accepted on behalf of this 
body, an invitation to join the C.G.U. in their 
annual festival service to be held at Southwark 
Cathedral, on Thursday, November 17. The 
preacher will be the Rev. Canon Newbolt, M.A. 
Will members desirous of attending kindly 
communicate with the Warden. 


ANNUAL BaNQuET AND CONFERENCE. 
Arrangements have been made for holding 
the Annual Banquet in London, on Monday, 
January 16, 1899. The Council are most 
anxious that there should be a large represen- 
tation of Members, Associates and Fellows, on 


this occasion. Seats can be reserved at once, 
5s. each, 


EXAMINATION ARRANGEMENTS FOR DIPLomMas 
A.G.C.M. ano F.G.C.M. 


December 1, 1898.—Birmingham. 

December 5, 1898.—Liverpool. 

December 7, 1898, to January, 1899.— 
Conference, London. 

December 19 and 20, 1898.—Manchester. 

In case of failure, Candidates may sit again 
on payment of half-fee, when they will be 
examined only in those subjects in which they 
were found below the standard. 

Law V. That Graduates in Music presenting 
themselves for the Guild Diplomas, beexempted 
from those subjects in which they have already 
shown proficiency. 

The “ Mendelssohn” prize of the value of 
two guineas is awarded at these examinations 
to the Candidate obtaining the highest number 
of marks in the Organists’ Section, and the 
** Berthold Tours” prize of the value of two 
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guineas to the Candidate obtaining the highest 
marks in the choirmasters’ section. 


Past EXAMINATION PaPERs. 

The new Calendar contains a complete set 
of examination papers, including the organ- 
playing tests. Price 1s, 2d., from the Warden, 
Dr. Lewis, Silvermead, Twickenham, S.W. 





CORRESPONDENCE. 


THE EFFECT OF MUSIC ON HISTORY. 
To the Editoy of Tue Lute. 

S1r,—I have been reading some examination 
questions recently set before a class of pupils 
at a public school, and for the benefit of your 
readers I submit the correct answers to a few of 
these questions. The answers serve to prove 
once more that music, poetry, and song have 
at all times largely influenced our so-called 
unimpressionable and unmusical race, and the 
people of other nations as well. 

Q. What greatly helped to win the Spartans 
a famous victory ? 

A. Certain heroic verses sung to them before 
the battle by their leader, General Tyrtzeus. 

Q. Why was Julius Cesar so easily driven 
out of Britain? 

A. Because the bards at length roused the 
people to determined action by means of songs 
and verses, 

Q. What made the ancient Germans and 
the North-American Indians so ferocious and 
intrepid ? 

A. The clash of their rude musical instru- 
ments and their famous war cries. 

Q. How did Edward I. prepare to conquer 
Wales? 

A. By putting to death all the ‘bards in the 
country. 

Q. What helped so greatly to attach the 
Highlanders of old to their chieftains ? 

A. The poems of Ossian sung with harp 
accompaniment, also highland battle music 
played upon the bagpipes. 

Q. How did Oliver Cromwell stimulate his 
troops on their way to battle ? 

A. By singing psalms. 

Q. What made the English Fleet revolt to 
the Prince of Orange? 

A. Chiefly the Irish song of ‘ Lillibulers.”’ 

Q. What made our sailors despise the 
French during the wars in days gone by ? 

A. The songs ‘“‘ Hearts of Oak,” ‘* Balance 
a Straw,” and “The Roast Beef of Old 
England.” 

I think the above instances, which could 
easily be multiplied, more than demonstrate 
the enormous importance of music as a factor 
in the world’s history. 

Your obedient servant, 
THREE STARS 

September 24, 1898. ests 

Poole, Dorset, . 


THE LUTE “MISSING WORD” 
COMPETITION. 


ONcE more we are unable to award the 
prize, for no competitor has been successful in 
solving the September puzzle. Many very 
quaint answers have been received, in addition 
to numerous suggestions of ‘vanity’ and 
‘conceit’ which, while coming very near the 
mark, did not quite hit off the idea which we 
had in setting the ‘‘ missing word.” Indeed 
both vanity and conceit are unfortunately but 
too rife among musicians, generally, perhaps, 
without conspicuous justification. But there 
is one quality which in our small experience, 
extending over some 25 years, characterises 
the actor more than any other; and that is 
‘‘egoism” (or egotism as she is sometimes 
wrote) ; the faculty for using as many capital 
I’s as it is possible to drag in. An actor will 
interrupt a conversation on politics, or a 
scientific discovery, or a great military victory, 
in order to tell you what he did one night ina 
**fitup” at Sunderland or Peebles. Musicians, 
on the other hand, are mostly a retiring folk, 
and seem born to blush unseen. Real musicians 
generally are unseen. But they have no 
occasion to blush. The sentence, then, should 
read : 


Let us congratulate ourselves that in the matter of 
egoism musicians cannot compete with actors. 


In the above the word not in italics is the 
missing word. 

As examples of the very quaint replies we 
have received the following may be instanced : 
One lady sent up the word “ability,” which is 
a severe pill for us musicians! Another lady 
supplied ‘‘ numbers ’—which we take leave to 
doubt. A gentleman from Wales opined that 
in the matter of ‘‘ deception ” musicians could 
not compete with actors, but we are not so sure. 
The Rev. Harry Oxland, of Illogan Rectory, 
Redruth, Cornwall, finely supplied the word 
‘‘ vulgarity” and he is very highly commended. 

The Coupon for the October Competition 
will be found on the cover. 

Any man, woman or child may send up as 
many answers as he, she, or it please, but each 
attempt must be made on the current Coupon, 
which must be filled in with the name and 
full addvess of the sender. We should also be 
much obliged if all correspondents would state 
whether they are to be addressed as Mrs., 
Miss, Rev., &c., in order to avoid the possi- 
bility of a mistake—a thing which we should 
hate to make. Answers much reach us on or 
before the 21st of October. 





T 

Letters connected with the literary department of this Journal must 
be addressed to the EvitoR, 44, Great Marlborough Street, W. 

Communications intended for insertion will receive no notice unless 
accompanied by the name and a dress of the sender. 

The Epitor cannot undertake to return articles of which he is 
unable to make use, unless stamps are enclosed. 

All business letters should be addressed to the PUBLISHERS. 

Advertisements should reach the Office of the PUBLISHERS, 44 
Great Marlborough Street, W., not later than the 20th in order to 
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“O GIVE THANKS UNTO THE LORD? 


Anthem for General Use. 
Psalm CV. verses 1.2.3. TURLE LEE. 


LONDON: 
PATEY & WILLIS 44, GTMARLBOROUGH STW. 


Allegro Moderato. P ' 
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“ Lute” 190. 
SEMI- CHORUS. 
Andante. 
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VICTORIA COLLEGE CORPORATION, Lrp. 





The Board ot Directors of this Corporation have 
issued the following pass list in connection with the 
Mid-Summer Practical Examinations of the 


VICTORIA COLLEGE OF MUSIC. 


AssociaTEs (A.V.C.M.). 


Piano.—Gertrude A. Shaw, Anna T. Carter, 
Anne E. Allder, Wilhelmina W. Williams, 
Emily Skillen, Clara Talbot, Flossie L. Storry, 
Maud Edwards, Beatrice A. Turner, Laura 
Hird, T. R. Allen, Florence Foxcroft, Hannah 
Welch, Gertrude Butterworth, Agnes G. 
Walker, H. Brewster, Beatrice T. Chapman, 
Sarah A. Morris. 

Orvgan.—R. A. Acarnley, W. Davies, A. W. 
Wilcox. 

Singing —W. F. Hartley, Clarissa Water- 
man. 

Mandoline.—Jane M. Smith. 

Corvnet.—E. Wilson. 


Theory, Advanced.—Lucy Cottrell, W. Tonge, 
F, G. Palmer. 


LicenTIATES (L.V.C.M.). 


Piano.—Minnie Foster, Florence Marshall, 
W.B. Warrington, Edith Harrington, Mary 
Kerr, George A. Penny, David Richards. 


Theory, Advanced.—J. H. Inglefield. 


Fettows (F.V.C.M.). 


Edwin Smith, Margaret E. Davies, G. T. 
Rodwell. 


Certificate of Bronze Medallist.—Edith Walker, 
W. F. Hartley, Catherine T. Thomas, Walter 
Lamble. 


Diploma of Silver Medallist—Mabel H. Donne. 


Diploma of Gold Medallist.—Mary Rowe 
Herbert. 


Wican CENTRE. 
Piano, Primary Gvade.—Elizabeth Barton, 
Annie Dickinson, Hannah Tyrer. 
Piano, Intermediate Grade.—G. H. Holden. 
Piano, Senior Grade.—J. Leyland. 
Violin, Primary Grade.—Hannah Walls. 


Violin, Funior Grade.—J. Hardman, W. Joyn- | 


son F. Molyneux, Bertie Marsh. 
_ Violin, Intermediate Grade.—]. Makinson. 





BIRMINGHAM CENTRE. 


Piano, Funior Grade.—Ethel C. Swann. 
Piano, Intermediate Grade.—Gladys M. Pope, 
Evelyn M. Isaac. 


Piano, Senior Grade.—Sophia L. Liscombe. 


HavERFORDWEST CENTRE. 


Piano, Primary Grade.—Dorothy Thomas, Mary 
G. Evans, W. S. White, Constance E. Rogers, 
Nellie M. Pugh, Florence A. M. Herbert, 
C. W. Rowland, J. F. George. 

Piano, Funior Grade.—Marian Wilkin, B. F. 
Munb, Nellie G. Phillips, Hilda M. Christian. 

Piano, Intermediate Grade.—Florence Wilkin, 
Mary J. Davies. 

Piano, Seniov Grade.—Mary L. Owen. 


NotTTINGHAM CENTRE. 


Piano, Primary Gvade.—Winifred Beard, R. 
Lewis. 


Piano, Funioy Grade.—Vera M, Ross, Grace 
Lumby, Kate Parker, Hilda B. Baggaley, 
Kate Goodwin. 

Piano, Intermediate Gvrade.— Jessie Taylor, 
Gertrude Pepper, Edith Truman, Fanny Ray- 
son. 

Piano, Senioyv Grade.—Lilian Hare, Annie E. 
Chapman, A. E. Mabel Fairbank. 


LiverPooL CENTRE. 

Piano, Primary Gvrade.—Amy G. Strype, 
Fanny G. Kidson, T. E. Hill, J. Hagan, P. T. 
Linton, Marie L. Linton, H. Ball, Mary E. 
Hicks, Selina Smitham, W. Reynolds, Mary 
Moynagh. 

Piano, $unior Grade.—Maggie Chambers, 
Maud A. Jeffears, Florence Newby, Florence 
Scholes, J. Penney, Emily J. Woosey, Robina 
Milestone, Alice Birch, Maude E. Goodwin, 
Annie Stubbs, Alice Collins. 


Piano, Intermediate Grade.—Gertrude Woods, 
Ettie P. Jones. 


Piano, Seniov Grade.—Gertrude E. Green, 
Millie Allen, Guy Linton. 


Violin, Primary Grade.—John Hagan, Lucy E. 
Jowett. 


Mandoline, Funior Grade.—Ivy Trapnell. 
Mandoline, Seniov Grade.—Gertrude E, Green. 


Bevrast CENTRE. 
Piano, Funior Grade.—Emily McKee. 
Piano, Intermediate Grade.—Edith M. Hume. 
Organ, Intermediate Grade.—J]. Hill. 
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STRANRAER CENTRE. 
Piano, Primary Gvrade.—Bessie B. Smith, 
Mary McGaw Boyd. 
Violin, Funior Grade.—Frances L. Aitken. 
Piano, Intermediate Grade.—Mary E. McDowall. 


MAIDENHEAD CENTRE. 


Piano, Primary Grade.—Jessie E. Spindler, 
Beatrice Chedzey. 

Piano, Funior Grade.—Carrie Wood. 

Piano, Intermediate Grade.—Adelina E. Elliott. 


GLascow CENTRE. 


Piano, Senior Grade.—Jane M. Phillips, Ina 
Duncan. 


Piano, Advanced Senioyv Grade.—W. Kirkland. 


SouTHAMPTON CENTRE. 


Piano, Primary Grade.—Kate Dawkins, Daisy 
Taylor, Alice E. M. Lacey, Hilda C. Oliver, 
Constance Bishop, Elizabeth A. Kidwell, 
Laura Quinn. 

Piano, Junior Grade.—Amy C. Gadd, A. H. 
Oliver. 

Piano, Intermediate Grade.—Elsie G. Hodder, 
La-Bella Wheeler, Rose M. McDonald. 

Piano, Seniov Grade.—Edna M. Cox. 

Organ, Funior Grade.—W. E. Sandy. 

Violin, Intermediate Grade.—Bijou Linzee. 

Solo Singing, Senior Grade.—Lilian R.-Leach. 

Solo Singing, Advanced Senior Gvrade.—Kate 
Withers. 


MANCHESTER CENTRE. 


Piano, Primary Grade.—Laura Olding, Rosie 
Smith, Florence C. J. Bartlett, J. T. Griffiths, 
Lily Wroe, J. H. Gilbert, Sarah E. Stoddard, 
Sarah A. Schofield, J. Wimpenny, Daisy A. 
Campion, J. L. Garlick, Reg. Lucas, Alice 
Auty, Isobel Jones, J. Schofield, Ada Fishwick, 
Elizabeth Leech, Emily B. Leather, Minnie 
— Clara Mellor, May Grimditch, W. S. 

rown. 

Piano, Funior Grade.—Annie Rooke, Beatrice 
A. Batley, Edith H. Warner, Agnes Meek, 
Lucy Sindrey,H. Abbott, Emily Ogden, Beatrice 
Dowd, May Ball, T. Helnn, Elsienore M. 
Campbell, Blanche Pearson, Florence Banks, 
Elizabeth Rowbottom. 

Piano, Intermediate Grade.—A. Caine, Florence 
Mack, Florrie Handley, Edith Ramsbottom, 
Annie Hyde, Jennie Park, Beatrice Sprowson, 
Charlotte A. Merrington, Agnes Parker, Annie 
L. Pickard, J. Robinson. 

Piano, Intermediate Grade.—Alice M. Swallow, 
W. Bowden, Priscilla Woodhead. 


Piano, Senior Grade.—Mary E. Dickinson. 


Piano, Advanced Seniov Grade. — Olive A. 
Thompson, Clara Hall. 





Violin, Primary Gvrade,—Jane E. Summers, 
Annie Summers, Beatrice C. Hill, G. 
McClellan, Mary Schofield, Violet Crutchley, 
T. Percival. 


Violin, Funior Grade.—Bertha W. Leyland, 
J. Ramsbottom, Eveline H. Saville, A Armitt. 

Violin, Seniov Grade.—T. Bearder. 

Organ, Senior Grade.—F. Sutcliffe. 


Solo Singing, Intermediate Gvade.— Sabina 
Fischbach. 


Solo Singing, Senior Grade.—Ethel J. Mayall. 


SALISBURY CENTRE. 


Piano, Primary Grade.—Laura Holding, Rosie 
Smith. 


Piano, Funior Grade.—J. Gibson, Mary Ward, 


BrisTot CENTRE. 


Piano, Primary Grade.—Nellie Phillips, Celia 
F. Turner, Dora M. Bubbear, E. M. Forrest. 

Piano, Funior Grade.— Mary E. Pritchard, 
Sophia Perry, Hilda Newman, Dorothy G. 
Brealey. 


Piano, Intermediate Grade.—E. E. March, G. 
A. Curley. 


Violin, Primary Grade.—Beatrice Gear. 
Violin, Funiov Grade.—Minnie E., Trevascus. 
Violin, Intermediate Gvade.x—Annie Ford. 

Solo Singing, Senior Grade.—Sarah Macey. 


CARDIFF CENTRE. 


Piano, Primary Grade.—Mabel Griffin. 
Piano, Funioy Grade.—Katherine E. Beddoe. 


Piano, Advanced Seniov Grade.—Gertrude Jen- 
kins. 


BLACKBURN CENTRE. 


Piano, Primary Grade.—Mary West, Webster 
Yates, Ellen Holden, H. Duckworth, W. H. 
Grimshaw, J. Greaves, A. Holden, A. H. Green, 

Piano, Funior. Grade.—W. H. Taylor, H. 
Aspden, Ada Heatley, W. Y. Hart, H. Spink. 

Mandoline, Funioy Grade.—Rose B. Woodhead, 
G. J. Bewley, Nellie Smith. 

Mandoline, Intermediate Grade.—Emile Grim- 
shaw. 


WIpDNES CENTRE. 


Piano, Primary Grade.—Katie Hodgen, Jeet 


M. Ormroyde, Charlotta Forster, Bessie Randle, 
Edith Stanley, Annie Maxwell, Mabel Cosier. 

Piano, Funior Grade.—Madge Keay, Elizabeth 
Vose, Grace Cosier. 

Piano, Intermediate Grade.—May Smith, Maud 
Tunnicliffe. 

Piano, Senior Grade.—Helena Brooks, J. T: 
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MonmouTH CENTRE. 


Piano, Primary Grade.—Violet Pine, W. H. 
Muncy, R. F. Probyn. 


Solo Singing, Senior Grade.—Lilian B. Trotter. 


CoLEFORD CENTRE. 
Piano, Primary Grade.-—Mary A. Smith, Kate 
Knight. 
Piano, Funior Grade.—W. H. Thomas. 


Piano, Intermediate Grade.—Isabel Cullis, Eva 
A. Buffey, Selena Wilce. 


IpswicH CENTRE. 


Piano, Primary Grade.—B. O. Johns. 


Solo Singing, Intermediate Grade.—Mabel C. F. 
Kerry, Kathleen M. Whyatt, Edith J. Cockin. 
Solo Singing, Senior Grade.—Ethel E. Ashdown 


Lonpon, S.W. CENTRE. 


Piano, Primary Grade.—Julia E. Enfield. 


Piano, Funioy Grade.— Ella M. Cullum, 
Florantina Warren, Kate R. Eatock, Minnie J. 
Hunt, Verena Sahler, 


Piano, Intermediate Gvade.—Minnie Pearce, 
Winifred Trethewey. 


Port E.LizaABETH CENTRE. 


Piano, Primary Grade.—Daisy Marks, Mary 
M. Casely, Florence W. Casely. 

Piano, Funior Grade.— Grace Ingram. 

Piano, Intermediate Grade. — Gwendoline 
Stephens, Mary Trebble, Mabel Craig. 


PLyMouTH CENTRE. 


Piano, Senior Gvade.—Mary B. K. A. Marks. 


Violin, Intermediate Grade. —Katie E. C. 
Compton. 





DEVONPORT AND STONEHOUSE CENTRE. 


Piano, Primary Grade.—Olivia E. A. 
Buchanan, Anne E. Hocking. 
Piano, Funior Grade.— Edith L. Carter. 


Violin, F sg Grade.—Elsie E. L. Westlake, 
Charles Rowe, Nellie Hearn. 


WeymouTH CENTRE. 


Piano, Primary Grade.—Nora Roberts. 

Piano, Funior Gyrade.—Elsie H. Rogers, 
Cornelia E. M. Kerridge. 

Piano, Intermediate Grade.x—Rosina E. Black- 
ford, Herbert R. Humphrey. 

Piano, Advanced Seniov.—Blanche Hussey, 
Ethel W. Russell. 


Violin, Funior Grade.—Arthur W. Humphrey. 


PonTYPRIDD CENTRE. 


Piano, Primary Grade.—Sarah E. Thomas, 
A. E. Myles, Idris T. Price, Eunice L. Floyd, 
{nae Davies, Myfanwy Rowlands, O. Watkins, 

argaret J. Meredith, Sarah Roberts. 

Piano, Funioy Grade.—Mary A. Gwilym, 
Rachel M. Davies (Prize). 

Piano, Intermediate Grade.—Gertrude Gibbon, 
G. Edwards, Maggie Johns, Harriett L. 
Wilkins. 

American Organ, Intermediate Grade.—Mary B. 
Jones. 


Harmonium, Advanced Senior Gvrade.—Mary 
Bevan. 


The Examiners were: Dr. J. H. Lewis, 
Dr. George Prior, and Dr. J. M. Bentley. 


EDUCATIONAL BRANCH. 


Instruction given in every branch of Music. 
Preparation for all examinations, including 
Mus. Bac. and Mus. Doc., personally and by 
correspondence. Terms, £1 11s. 6d. to three 
guineas a term. 
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